


“Art is not a frill on the frock of life, it is the very 
fabric: without it we are naked to the often cruel, harsh and 
unjust elements of life.  Art refreshes and inspires through 
sheer beauty and virtuosity.  But art is also the safest place 
to explore dangerous ideas, and that forum is essential in 

this critical moment of change for the 21st century.”

Robyn Archer AO

Donations to the Oriana Chorale Cultural Fund help the choir 
to continue to bring you interesting, innovative programs of 
the finest choral music.  
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0�.	 The	Woman	with	the	Alabaster	Box	 	
	 Arvo	Pärt
02.	 The	Weeping	Babe	 	 	 	
	 Michael	Tippett
03.	 O	Magnum	Mysterium	 	 	 	
	 Morten	Lauridsen
04.	 To	be	Sung	on	the	Water	 	 	
	 Samuel	Barber
05.	 Hope	There	Is	 	 	 	 	
	 Clare	Maclean
06.	 This	Marriage
	 Eric	Whitacre

INTERVAL

07.	 Geographical	Fugue	 	 	 	
	 Ernst	Toch
08.	 i	thank	You	God	for	most	this	amazing	day
	 Eric	Whitacre
09.	 A	spotless	Rose	 	 	 	
	 Herbert	Howells
�0.	 Aedh	wishes	for	the	cloth	of	heaven	 	
	 David	Mackay
��.	 The	Beatitudes		 	 	 	
	 Arvo	Pärt
�2.	 Lark	 	 	 	 	 	
	 Aaron	Copland
�3.	 To	Morning	 	 	 	 	
	 Gabriel	Jackson
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I	 am	 delighted	 to	 welcome	 you	 to	 Alabaster,	 my	 second	
programme	as	Music	Director	of 	the	Oriana	Chorale.

This	 concert	 explores	 the	ways	 that	20th	and	21st	 century	
composers	 have	 worked	 with	 the	 human	 voice,	 arguably	
the	most	expressive	of 	all	 instruments.		And	while	naming	a	
concert	of 	 vocal	music	after	a	mineral	might	seem	strange,	
the	choral	sound	has	many	common	features	with	alabaster	
–	 strength,	 clarity	and	beauty,	 in	 this	 case	of 	 the	 sound	of 	
many	voices	singing	together.

The	works	in	this	programme	illustrate	the	many	ways	in	which	
contemporary	composers	have	worked	with	the	raw	materials	
of 	the	human	voice.		In	selecting	music	for	these	concerts,	I	
was	particularly	looking	for	those	composers	who	understood	
how	to	write	well	for	choirs.		This	is	not	to	say	that	what	they	
have	written	is	easy	–	in	different	ways,	Michael	Tippett	and	
Arvo	Pärt	wrote	some	of 	the	technically	trickiest	music	we	will	
perform	tonight	–	but	rather	that	they	have	an	understanding	
of 	how	to	work	sensitively	with	the	resources	of 	a	choir.

If 	the	human	voice	is	the	common	thread	that	links	all	the	works	
on	our	programme,	the	sources	of 	inspiration	for	these	pieces	
could	 hardly	 be	 more	 diverse.	 	 Herbert	 Howells’	 Christmas	
carol	A	spotless	Rose	is	arguably	one	of 	his	most	famous	
compositions;	 how	 many	 would	 guess	 that	 its	 constantly	
shifting	rhythms	were	inspired	by	a	railway	marshalling	yard?		
We	have	this	on	good	authority	from	the	composer	himself:

“This	I	sat	down	and	wrote	after	idly	watching	some	shunting	
from	the	window	of 	a	cottage	in	Gloucester…which	overlooked	
the	Midland	Railway.		In	an	upstairs	room	I	looked	out	on	iron	
railings	 and	 the	 main	 Bristol-Gloucester	 railway	 line,	 with	
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shunting	 trucks	 bumping	 and	 banging.	 	 I	 wrote	 it	 for	 and	
dedicated	it	to	my	mother...it	always	moves	me	when	I	hear	it,	
just	as	if 	it	were	written	by	someone	else.”

By	contrast,	Ernst	Toch	regarded	his	famous	(or	 infamous!)	
Geographical	Fugue	as	a	mere	curiosity.		Laurence	Wechsler,	
director	 of 	 the	 Ernst	 Toch	 Society,	 tells	 the	 story	 of 	 how	 it	
came	to	be	translated	into	English:

“A	few	months	after	Toch’s	arrival	in	California	in	1935,	there	
came	a	knocking	at	 the	door	of 	his	rented	Pacific	Palisades	
home,	and	he	opened	it	to	find	a	diffident	young	man	inquiring,	
‘Excuse	me,	sir,	but	are	you	Dr.	Ernst	Toch?’		Confirming,	with	
some	difficulty,	that	such	was	indeed	the	case,	the	young	man	
pressed	on,	‘The	Ernst	Toch,	composer	of 	the	Geographical	
Fugue?’	Yes,	yes,	my	grandfather	assured	the	young	fellow,	
but	seriously	it	was	just	a	joke.		No,	no,	the	boy	insisted,	that	
Fugue	was	a	major	piece,	one	of 	the	most	significant	of 	recent	
years	–	no,	no,	my	grandfather	interrupted,	trust	me,	it	was	
just	a	 joke.	 	On	 the	contrary	–	and	so	 forth,	 their	 little	 talk	
proceeded,	until	at	length	the	kid	was	able	to	extract	Toch’s	
permission	to	see	to	the	work’s	translation	and	promulgation	
in	 America…The	 young	 man	 at	 the	 door	 was	 John	 Cage,	
recent	graduate	of 	Los	Angeles	High	School.

(Fortunately	for	us,	Cage	was	true	to	his	word,	and	generations	
of 	choral	singers	since	have	had	the	benefit	of 	learning	to	say	
“Popocatepetl”	fifteen	times	in	a	row,	very	quickly.)

The	other	great	delight	 for	me	 in	selecting,	 rehearsing,	and	
now	performing	the	works	on	tonight’s	programme	has	been	
the	 beautiful	 poetry	 chosen	 by	 these	 composers	 to	 set	 to	
music.		
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This	collection	includes	Genevieve	Taggard’s	1936	The	Lark,	
in	which	Taggard’s	lark	alludes	to	her	hope	that,	 in	her	own	
words,	“America	might	achieve	democracy	and	by	this	means	
lay	a	foundation	for	a	great	culture”	–	the	verse	is	set	to	music	
by	Aaron	Copland	in	his	instantly	identifiable	style,	drawing	on	
the	technical	intricacy	of 	English	madrigals.

In	 1944,	 the	 BBC	 Singers	 commissioned	 another	 ‘modern	
madrigal’	 from	 Michael	 Tippett	 as	 part	 of 	 the	 BBC	 Home	
Service’s	 broadcast	 ‘A	 Poet’s	 Christmas’.	 	 Its	 text	 is	 the	
poignant	carol	The	Weeping	Babe	by	Edith	Sitwell,	and	the	
darkness	of 	its	crucifixion	imagery	is	matched	perfectly	by	the	
torturous	 and	 complex	musical	 lines	 that	weave	 themselves	
into	knots	throughout.		You	will	hear	also	from	e.e.	cummings,	
Oodgeroo	 Noonuccal,	 W.B.	 Yeats,	 the	 13th-century	 Persian	
poet	and	Sufi	mystic	Rumi	–	and,	finally,	from	William	Blake.		It	
seems	somehow	appropriate	to	end	a	concert	of 	such	diverse	
musical	material	in	C	major,	and	what	better	example	of 	how	to	
write	beautiful	music	in	this	simplest	of 	all	key	signatures	than	
Gabriel	Jackson’s	golden	blaze	of 	harmony	in	To	Morning.

I	 hope	 you	 enjoy	 this	 evening’s	 collection	 of 	 beautiful	
contemporary	music	for	voices.	

I	look	forward	to	seeing	you	again	on	Saturday	18	December	
at	 St	 Christopher’s	 Cathedral,	 when	 the	Oriana	 Chorale	 and	
Sinfonia	present	Messiah	–	 incidentally,	 the	only	 chance	 to	
hear	Messiah	live	in	Canberra	this	Christmas!

DAVID	MACKAY
Music	Director
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David	Mackay	has	worked	as	a	conductor	in	Australia	and	the	
United	 Kingdom,	 with	 Opera	 Australia,	 Sydney	 Philharmonia	
Choirs,	Sydney	Chamber	Choir,	the	Sydney	Chamber	Orchestra,	
Nova	 Camerata,	 the	 choir	 of 	 St	 James’	 Church	 King	 Street,	
and	the	Guy’s	and	St	Thomas’	Hospitals’	Orchestra	and	Choir.		
David	has	also	appeared	as	a	guest	conductor	with	the	Sydney					
Youth	Orchestra	and	the	Beecroft	Orchestra.

			 He	was	the	founding	Music	Director	of 	
the	 Goodenough	 Chamber	 Orchestra	
and	 Voices	 in	 London,	 for	 whom	
he	 commissioned	 Kasper	 Cornish’s	

oratorio	 The	 Wanderer,	 a	 setting	
of 	 poems	 by	 Australian	 poet	

Christopher	Brennan.

David	 works	 regularly	 with	
Canberra	 ensembles,	

and	 is	 a	 founding	
member	of 	The	Pocket	
Score	 Company,	
Canberra’s	 smallest	

vocal	 ensemble.	 	 He	
is	 also	 active	 as	 a	 composer,	

particularly	 of 	 works	 for	 choir	
and	solo	voice.

Photo	by	John	Kung
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The	Oriana	Chorale	is	a	leading	a	cappella	choir	in	Canberra’s	
vibrant	choral	community	and	maintains	a	high	reputation	for	
innovative	programming	and	quality	performances.		In	addition	
to	their	own	concerts	the	choir	is	regularly	invited	to	perform	
at	special	events	across	the	city.

With	their	varied	programs	the	Oriana	Chorale	aims	to	provide	
discerning	Canberra	concertgoers	with	a	diverse	 repertoire	
–	from	the	familiar	strains	of 	Bach	to	the	equally	adventurous,	
though	perhaps	less	well-known	Finnish	composer	Einojuhani	
Rautavaara.	 	 This	 also	 serves	 to	 maintain	 interest	 from	
members	eager	to	expand	their	own	musical	oeuvres,	as	well	
as	attract	new	singers.		Founded	in	1977	by	Roger	Wellman	
performance	highlights	include	Alfred	Schnittke	Requiem	and	
Concerto	 for	 Choir;	 Arvo	 Pärt	 Miserere;	 works	 by	 19th	
Century	European	composers	Brahms,	Bruckner,	Mendelssohn	
and	Rossini;	and	An	Australian	Summer,	a	celebration	of 	
the	 music	 of 	 Australian	 composers	 Peter	 Sculthorpe,	 Anne	
Boyd,	Matthew	Orlovich	and	Clare	Maclean.		This	last	concert	
was	 chosen	by	 The	Canberra	 Times	as	one	of 	 the	 “top	10	
music	performances	in	Canberra	in	2007”	(W.L.	Hoffmann).

In	 a	 break	 with	 conventional,	 classical,	 choral	 concerts	 the	
Oriana	 Chorale	 often	 builds	 their	 programming	 around	 a	
theme	 and	 sometimes	 includes	 the	 spoken	 word.	 	 Notable	
performances	 include	 The	 Century	 of	 the	 Republic	 (an	
account	of 	17th	Century	England,	1998)	and	Shadow	and	
Light,	the	story	of 	Australians	during	the	Second	World	War	
(2005).	 	 In	2009	 the	choir	broke	 further	with	 tradition	and	
performed	a	Choral	 Cabaret	at	 the	Gunning	Court	House,	
the	National	Portrait	Gallery	and	the	Pialligo	Estate	winery.

The	 choir	 participates	 broadly	 within	 the	 capital’s	 musical	
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community	and	has	performed	with	 the	Canberra	Symphony	
Orchestra,	 the	 University	 of 	 Canberra	 Chorale	 and	 The	
Resonants	to	name	just	a	few.		They	have	also	organised	choral	
workshops,	open	to	all	singers.		The	2009	workshop	was	led	
by	award-winning	conductor	Elizabeth	Scott	 (Music	Director,	
Vox	 –	 Sydney	 Philharmonia	 youth	 choir)	 and	 acclaimed	
international	 counter-tenor	 and	 former	 Oriana	 Chorale	
music	director	Tobias	Cole.	 	 In	 the	same	year	 the	choir	was	
invited	 to	 join	 the	performance	of 	Peter	 Sculthorpe’s	Rites	
of	 Passage	 as	 part	 of 	 the	 Canberra	 International	 Music	
Festival	 (CIMF).	 	Directed	by	Ronald	Peelman	 the	piece	was	
first	performed	at	 the	opening	of 	 the	Sydney	Opera	House.		
The	 Oriana	 Chorale	 was	 delighted	 to	 again	 be	 invited	 back	
to	 be	 a	 part	 of 	 the	 CIMF	 where	 they	 performed	 a	 sold-out	
concert	of 	Monteverdi	Vespers	 in	May	2010.	 	 In	2008	the	
choir	commissioned	composers	Matthew	Orlovich	and	Calvin	
Bowman	to	write	a	collection	of 	Christmas	carols	for	the	group	
which	 were	 premièred	 at	 the	 National	 Museum	 of 	 Australia	
in	 December	 2009.	 	 They	 have	 commissioned	 Elena	 Kats-
Chernin,	in	collaboration	with	Lichael	Leunig,	to	write	another	
four	carols	during	2010.

Run	entirely	on	a	volunteer	basis	The	Oriana	Chorale	would	
like	to	thank	you,	our	audience	for	your	support.		If 	you	missed	
our	 critically	 acclaimed	 concert	 of 	 Tudor	 music	 Songs	 of	
Sundrie	 Natures	 earlier	 this	 year,	 described	 as	 “powerful	
performances	of 	glorious	works	a	special	treat”	(Jennifer	Gall,	
The	Canberra	Times),	CDs	of 	 the	performance	are	available	
for	purchase	at	 the	back	of 	 the	hall	during	the	 interval	and	
following	 today’s	 concert.	 	 For	 more	 information	 about	 the	
choir	please	visit	our	website	www.orianachorale.com.au
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ARVO	PÄRT	(�935-)

Born	in	Paide,	Estonia,	Arvo	Pärt	was	educated	at	the	Tallinn	
Conservatory.	 	 Difficulties	 with	 the	 Soviet	 administration	 led	
him	 to	 leave	 Estonia	 for	 Vienna	 and	 eventually	 West	 Berlin	
where	he	still	lives.		September	1	2010	was	his	75th	birthday,	
celebrated	by	a	festival	in	his	native	Estonia.

The	Woman	with	the	Alabaster	Box	was	written	in	1997	
for	 unaccompanied	 SATB.	 	 The	 text	 is	 taken	 from	 Matthew,	
26:6-13.		The	Beatitudes	was	first	performed	in	May	1990	
at	 the	Nathanaelkirche,	and	 is	a	setting	of 	Matthew,	5:2-12	
–	part	of 	the	Sermon	on	the	Mount.		It	was	written	in	1990,	
and	revised	in	1991	for	SATB	with	organ	accompaniment.		It	is	
one	of 	the	few	works	of 	Pärt	written	in	English.

MICHAEL	TIPPETT	(�905-�998)

Michael	Tippett	was	born	in	London.		He	studied	composition	
at	 the	 Royal	 College	 of 	 Music.	 	 His	 works	 include	 cantatas,	
operas,	symphonies	and	string	quartets.		He	was	knighted	in	
1966.

The	 Weeping	 Babe	 is	 a	 motet	 for	 soprano	 and	 chorus,	
written	in	1944.

MORTEN	LAURIDSEN	(�943-)

Morten	Lauridsen	was	born	in	Colfax,	Washington,	and	studied	
composition	with	Ingolf 	Dahl,	Halsey	Stevens,	Robert	Linn	and	
Harold	Owen.		He	has	been	professor	of 	composition	at	the	
University	of 	Southern	California’s	Thornton	School	of 	Music	
for	 more	 that	 30	 years.	 	 He	 has	 written	 both	 sacred	 and	
secular	works,	and	has	focused	on	vocal	music.
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O	Magnum	Mysterium	 for	unaccompanied	SATB	was	 first	
performed	in	1994.

SAMUEL	BARBER	(�9�0-�98�)

Samuel	 Barber	 was	 born	 in	 Westchester,	 Pennsylvania,	 and	
studied	at	the	Curtis	Institute	in	Philadelphia	where	he	studied	
piano	composition	and	voice.

To	be	Sung	on	the	Water	 is	one	of 	two	pieces	for	mixed	
voice	chorus	a	cappella	Op	42	(1968).		The	text	is	by	American	
poet	Louise	Bogan	(1897-1970).

CLARE	MACLEAN	(�958-)

Clare	 Maclean	 was	 born	 in	 New	 Zealand,	 and	 studied	
composition	 with	 Gillian	 Bibby	 in	 Wellington	 and	 with	 Peter	
Sculthorpe	 in	 Sydney.	 	 She	 has	 written	 choral,	 instrumental	
and	orchestral	works.

Hope	There	Is	was	commissioned	by	the	Macquarie	Singers,	
Sydney.	 	 The	 text	 is	 a	 poem,	 “Hope”	 written	 by	 Oodgeroo	
Noonuccal.		The	work	was	written	for	a	graduation	ceremony	
in	which	Ms	Noonuccal	received	an	honorary	degree	from	the	
University.

ERIC	WHITACRE	(�970-)

Eric	 Whitacre	 was	 born	 in	 1970	 in	 Reno,	 Nevada.	 	 He	 was	
educated	at	the	University	of 	Nevada	and	the	Juilliard	School.		
He	is	a	composer	of 	choral	and	symphonic	works	and	is	the	
instigator	 of 	 the	 Virtual	 Choir	 project	 disseminated	 largely	
through	YouTube.

This	Marriage,	written	 for	unaccompanied	SATB	choir	was	
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commissioned	 by	 Azusa	Pacific	 University	 for	 their	 chamber	
singers.		i	thank	You	God	for	most	this	amazing	day	is	
set	to	a	text	by	ee	cummings	and	is	on	the	“Three	Songs	of 	
Faith.”		It	was	first	performed	at	Northern	Arizona	University	
in	1999	and	has	undergone	a	number	of 	revisions	since.

ERNST	TOCH	(�887-�964)

Ernst	Toch	was	born	 in	Vienna.	 	He	studied	philosophy	and	
medicine,	 and	 in	 1909	 went	 to	 the	 Hoch	 Conservatory	 in	
Frankfurt	to	study	music.		His	main	instrument	was	the	piano,	
and	he	was	a	pianist	of 	 real	 stature,	performing	 to	acclaim	
throughout	much	of 	western	Europe.		His	works	include	vocal	
music,	works	for	the	piano,	orchestra	and	chamber	music.		He	
is	credited	with	being	a	pioneer	of 	“Gesprochene	Musik.”

Geographical	 Fugue	 is	 the	 third	 movement	 of 	 the	 suite	
Gesprochene	Musik,	and	was	 first	performed	 in	1930.	 	 It	 is	
written	 in	 four	parts	 -	SATB	-	as	a	strict	 fugue	and	 the	 text	
consists	of 	a	list	of 	geographical	names.

HERBERT	HOWELLS	(�892-�983)

Herbert	 Howells	 was	 born	 in	 Lydney,	 Gloucestershire.	 	 He	
studied	with	Herbert	Brewer	at	Gloucester	Cathedral	alongside	
Ivor	Novello	and	 Ivor	Gurney.	 	Later	he	studied	at	 the	Royal	
College	of 	Music	under	Stanford	and	Parry.		His	works	include	
orchestral	and	chamber	music	as	well	as	a	significant	number	
of 	 vocal	 works,	 in	 particular	 sacred	 works	 for	 the	 Anglican	
Church.

A	spotless	Rose	(1919)	is	a	setting	for	SATB	of 	a	translation	
by	Catherine	Winkworth	of 	 the	early	German	text	“Es	 ist	ein	
Ros	entsprungen.”	 	 It	 is	one	of 	 three	carol	anthems	written	
between	1918-1920.
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DAVID	MACKAY	(�98�-)

David	Mackay	studied	composition	at	the	University	of 	Sydney,	
where	his	teachers	included	Anne	Boyd	and	Winsome	Evans.		
He	is	the	music	director	of 	the	Oriana	Chorale.

Aedh	wishes	for	the	cloths	of	heaven	is	a	poem	by	WB	
Yeats	(1865-1939)	–	sometimes	shortened	to	“The	Cloths	of 	
Heaven.”		It	was	published	in	his	third	volume	of 	poetry,	The	
Wind	Among	the	Reeds.

AARON	COPLAND	(�900-�990)

Aaron	Copland	was	born	in	Brooklyn.		He	studied	music	from	
an	early	age	and,	in	the	early	1920s,	went	to	the	Fontainebleau	
School	of 	Music	in	Paris	where	he	studied	with	Nadia	Boulanger,	
among	other	noted	teachers.		His	oeuvre	includes	works	for	
orchestra,	opera,	ballet,	the	theatre	and	film.

Lark	was	written	in	1938	for	baritone	solo	and	unaccompanied	
mixed	chorus.		The	text	is	by	poet	Genevieve	Taggard	(1894-
1948),	and	was	first	performed	in	1943.

GABRIEL	JACKSON	(�962-)

Gabriel	Jackson	was	born	in	Bermuda.		He	studied	composition	
at	 the	 Royal	 College	 of 	 Music	 and	 his	 works	 have	 been	
performed	 and	 broadcast	 widely	 throughout	 the	 world.	 	 He	
is	 best	 known	 for	 his	 choral	 music	 –	 particularly	 liturgical	
works.

To	Morning	is	set	for	SSATB,	to	a	text	by	William	Blake.

Programme	notes	composed	by	Anne	O’Connell
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SOPRANO

Elisabeth	Aplin,	Margaret	Brennan,	Grace	Chiu,	
Karen	Halliday,	Andrea	Holland,	Emma	Jenvey,	Chris	Levers,	
Joan	Milner,	Deborah	Munro,	Claire	Parkhill,	Sarah	Rice

ALTO

Jess	Aan,	Jane	Davies,	Brenda	Goggs,	Marjorie	Lindenmayer,	
Alanna	Mackay,	Heather	McIntyre,	Mary	Molan,	
Tarja	Sastamoinen,	Helene	Stead,	Annabel	Wheeler,	
Sally	Wodzinski

TENOR

Ian	Biggs,	Richard	Brabin-Smith,	Paul	Eldon,	Colin	Matheson,
Ranga	Parimala,	Dan	Sanderson,	Richard	Tulip,	John	Vergoe

BASS

Geoffrey	Brennan,	Nick	Bulleid,	Peter	Callan,	Nick	Horn,	
Geoffrey	Millar,	Brendan	O’Loghlin,	Oliver	Raymond

Soloists:	 Emma	Jenvey	(The	Weeping	Babe)
	 Grace	Chiu	(i	thank	You	God	for	most	this	amazing	day)
	 Geoffrey	Brennan	(A	spotless	Rose)
	 Paul	Eldon	(Lark)

The	Oriana	Chorale	would	like	to	thank	University	House	and	St	
Paul’s	Anglican	Church,	Manuka	for	their	assistance	in	putting	
on	tonight’s	performance.		

This	concert	is	being	recorded	live	by	ArtSound	FM.
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